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A good life is like weaving. Energy is
created in the tension. The struggles, the
pull and the tug are everything.

Joan Erikson
American author, educator, craftsperson and
choreographer

Rural Craft & Cultural Hubs of West Bengal
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West Bengal is a treasure trove of natural and cultural heritage. The intangible cultural heritage of
Bengal is an exemplary instance of the aesthetic lineage of Bengal. Utilitarian lifestyle items like
basketry made with date palm leaves and Sabai grass, hand spun and hand woven jute rugs (Dhokra),
mats made with cane slips (Sitalpati) or Madurkathi (Madur), pottery, Kantha-spreads, decorative and
ritualistic items made out of Shola and others, reflect a curious fusion of indigenous craftsmanship
and utility. Bengal’s art and craft reflect cultural history, ethnic roots, and lifestyle in-tune with nature.
Variety of masks, Dokra and metal work, range of indigenous weaves and embroideries, dolls, masks
and figurines curved out of wood are examples of Bengal’s artistry. Culture of Bengal is enriched by the
mellifluous tunes of the Baul, Bhawaiya, Bhatiyali singers, rapturous dances of Chau, Raibenshe and
Jhumur, storytelling traditions like puppetry and Patachitra, and folk theatres like Gambhira, Banbibir
Pala among other folk forms.

The Rural Craft and Cultural Hub (RCCH) Project is an initiative of the Department of Micro, Small,
Medium Enterprises and Textiles (MSME&T) and UNESCO aiming to rejuvenate the rich cultural
heritage of West Bengal and strengthen rural creative enterprise. The journey started in 2013 and the
RCCH project currently covers 50,000 handicraft and folk artists across the state. It has strengthened
the ecosystem supporting the transmission of traditional skills in art and craft, fostered direct market
linkage, engaged youth in pursuing their traditions, and promoted cultural tourism to the villages
of the artists. The project is indeed a testimonial to the contribution of Intangible Cultural Heritage
(ICH) to sustainable development, social inclusion and also to several Sustainable Development Goals
(SDGs).
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KENJAKURA

Kenjakura Textiles

The vibrant weaves of Kenjakura tell a story of a kind. Conceived
by the creative imagination of the weavers, the rhythmic shafts
breathe a symphony into the natural essence of the yarns that
are woven into beautiful patterns of checks, lines, repeats and
floats. The weaving tradition is practised by almost 300 families
of weavers, all carrying forward the weaving traditions of their
ancestors who came and settled in the village 150 years ago.
Among many others, the product most commonly associated
with the cluster is the ubiquitous Gamchha, which is woven in a
number of different styles and sizes. The weaves of Kenjakura have
a beautiful character and appearance. The interesting use of float
structures in simple products with natural fibres of cotton and silk
is what makes them distinctively different from other handloom
products.
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The free end of the yarn is passed through frames on the loom sequentially, as
per the design pattern. While the simplest weave requires two frames, complex
weaves can use up to 12 - 20 frames. The frames are then tied to a pedal that the
weaver operates with his/her feet while weaving. This regulates the movement of
the frames up and down to allow for the bobbin shuttle to pass through as the
weaving proceeds. The warp setup is completed by passing the yarns through
another fixed reed on the loom and finally wound on another which the weaver
uses to wind the fully formed fabric on. This reed is used constantly to maintain
the density of the weave structures as well as keep the weave end compact.

The weft yarn is used solely through the shuttle by spinning it on bobbins,
attaching it to the shuttle and passing it through the weave mesh. Interwoven
designs are what develop as different weave structures, which are sequentially
controlled by the movement of the shuttle through spaces created by the frames
during the weaving process. Kenjakura weavers can operate a greater number of
pedals in the weaving process than what is seen in other weaving clusters.

Weaving

Denting-Drafting
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Contacts

Rahul Das:

Montu Dey:

Mithu Lakshman:
Baridbaran Rudra:
Goutam Das:

9609356528
9635581831
8768850800
9775715108
9933461819

Weaves & Patterns
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Innovative
Transtformations

Today textile industry mainly functions
on demand and supply at the
material stage. Yardages and fabrics
are produced by primary suppliers
that are then picked up by different
contributors for product development.
A huge gap for the Kenjakura
cluster was it's lack of involvement
with different stakeholders in the
value chain in presenting itself as
a manufacturing cluster for raw
material towards end-use products.

With the help of RCCH interventions,
textiledesignsinspired fromtraditional
products were broken down and
transformed into interesting colourful
patterns and float structure designs as
running material and yardages. These
textiles are soft, natural and durable
and showcase the wonderful skills of
the weavers.




@ www.kenjakura.com | www.rcchbengal.com | www.naturallybengal.com

n RuralCraftandCulturalHubs | NaturallyBengal | bankurarlokshilpo
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